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Senously now Welcome to our new members who have joined our choir this past year. It is great to see a gog{
number of new faces. Our choir is healthy as it grows. (Well even if some of us have been ill).

Wesfward Ho the Wagons! * FAREWELL MARITA & FAMILY - they have gone out west after the setting su.
THANK YOU Marita Hansen for the work you did and for your singing and participarion in the choir.
We shall rniss youl

CHRISTIVIAS CONCERT: Sunday 3 December 06, St John's Halt, 2.30pm. Tickets $5.00.
Singers to suppl.v shortbreads or fruit cake lbr afternoon tea.

Sunday 19 November 06 and Sundey 26 November - Members of the clroir who are able to attend- al.e to slng.
providing background music at an "Open Carden Fundraiser" at Oxley. Address. tirnes and music to be notitied.
Friday 2'l November 06 choir ltterttbets have been asked to sing at the lvlar Parkinson l-odge rn Sadler Street.
[)etails to be supplied.

JAZZ IIASS: Our choir ntembers har e been invited to join in with other sinrers at the Cathetlral fbr the -f azz fvlass
l0 00 arrt. Sunday -5 November 06. in lhe Holl.Trinity Carhedral.

1'urn up lor 2 rehearsals at the Cathedral - Saturdav 2 I October 06 and 4 \overnber 06 - l0 ()0arn to l2 00 nrid4ay,
Surtday 5 Novetnber arive at 9 0t) arn in white top and black hottonr. Conracr N,largaret Rrickhill ah 572 t 6_s2j
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llrltr{ryatrgn ctnlhe carol "'l 'he I'weh'e Days qf.Christrnas" tiorn a V!_oyhu C_olnrnunrtr.'Je_rvs_lgter }'ia
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This carol was rvritten down during the Tudor period in England. It uses sorne pre-Clrristian srories ancl svrnbols zurcl
sontelrporall, military'references to translate Christian beliefs and traditions. At that tirne in England. Roman
Catholics were persecuted and couldn't openly profess their faith (Anti Ronran Catholic laws were repealeci rn 1.92o1
In France it rvas the Protestants who were being persecuted but one could openly tre Ronran Catholic, herrce the
t efbrence to the Three Graces as French l{ens. The Pipers and Drummers probably feature because of the constant
state of war between the two nations, and differences in religion as an excuse for war is stil l not unusual. The "coilt,
bird" is plobahly a reference to a religious sect frorn Arabia who were early converts to Christianity called the
"Collyridiarts" whose main contribution to (lhristian ntual rs the ancient tradition of offering bread and wirre ar rhe
a l ta r .  ThePar t r idgebecauseof i t shobb l ingdancewasoncerepresenta t iveo f thesunk ingwhod ies( rv i thsore f -ee t )
artd is resurrected as the new year'. The Pear Tree or "Once" (pronounced without W) was the narne in rnidclle Europe
of ;\thene, the mother of sacred kings in Greek mythology. she who is "in the beginning" as it were. Interestingly
"Once upon a tirne" is the traditional beginning ro many an old European story.

The partridge in a peal tree * Jesus in his mother's arrns.

The trvo turtledoves - Old and New Testaments.

Tluee French Hens - Faith. Hope and Charir,v" (lovey.

The fbur colll' birds - Four Gospels.
'Ihe 

five gold rings - recall the Torah (law). The first five books of the Old Testament.

The six geese a-laying - six days of creation.

Seven swrurs a-su'imming - the sevenfold gifts of the Spirit.

The eight maids a-milking - the eight beatitudes.

Nine ladies dancing - nine fruits of the spirit.

The ten pipers piping - the Ten Commandmenrs.

Eleven drunnners drumrning - the elel'en faithful disciples.
'l-welve 

lords a-leaping - the twelve points of belief in the Apostolic Creed.
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i \ ian Lon'rar said rn 195C -")W became many things -  f renet ic,  destructrve, hysterrcal ,  decadent,  venai,  alcohol ic,  saccharine,
le 'm\:r ' ' l i<h "enid l t  h35 gnpi6lrsd stuffed belIes; r t  has traduced;but,  everpvhere and rn al l  i ts forms, s0melhinq iazz acquired; l t
ihe roment of i ts or igin has profoirndly toLiched al l  i ts hearers. What 'ryas this thinq that set folks dancinq and smil ing frorn the
:[ ;nrs t f  I ' lerry 0r leans, to al l the capi ials of the earlh?"
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erir;t oi-dinarriy varied nature ol pzi ran only ire uncjerstood by consrdering the exhilar;iting raprdrty with whrch if fra.,
cstablished itself at the forefront of the moCer-n musical rvorid.

i - :v: :r-  the (-0ur-c 'e of r ts f i rst  century of exrstencr: ,  l the f ist  raqtrme compo3it ions,,vere publrsfred rn i89i) 's i lazz has adi; l r tecl  arr ,1
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si.imm.lrize most oi our inslinctive feeiings abcut music and reshape the art for the future.

The history ol Jau can be traced from its largely disreputable beginnings (with racial tensions) through the height of its popularity
in the Swrng Era to its gradual evolution into a serious art music capable of sustaining intellectual and emoticnal rnterest on a par
with any other modern art form.

Siaves transported from West Africa to the New World took their musical traditions with them, and adapted their tribal work songs
and dances to sustain them in their forced labours,

Fundamental elements of jazz were born when the dynamic rhythmic language and expressive pitch-bending of African vocal music
became fused with structures and harmonies borrowed from the European music favoured by white slave owners. After
emancipation in I865, black religious music paved the way for the two genres that would directly lead to the early jazz style
"Ragtime' and the "Blues', both of which appeared in the 1890's.

"Ragtime":- "Write music played black" - derived from white dance forms such as the polka and march, and superimposed on
syncopated rhythmic style reminiscent of biack banjo music and plantation songs on simple harmonic structures built from western
chcrds. Some composers bonowed elements from the "Blues" a vocal form characterised by a greater degree of improvrsation
and distinctive tonal colourrngs retained from African music. Ragtime began to disappear around 1920, although it had already
rnfluenced classicalcomposers such as Debussy and Stravinsky. lts style formed ihe basis for laterlazz piano playing.

"The Blues":- Continued to flourish in its own right and led both to the "boogie-woogie" style of piano playing and ultimately to
rock'n'roll in the 1950's, it donated to lazz the universally popular twelve-bar harmonic progression, as well as a new emphasis
on improvisation.

iazz recordings first appeared in 1917 and began to proliferate after 1923.

Ihe growing popularity of dances such as the Charleston led to the development of a livelier style in which the origrnal march-like
mood was abandoned in favour of headier tempos and snappier rhythms,

ln spite of its growing intellectualrespectability during the .1930's, 
)azzhad still not quite succeeded in shedding its early links with

sex and low living. Jazz seemed more respectable in Europe, which had not endured social problems of such magnrtude as those
in the US arising from slavery and racial disharmony. From 1930's, many Amencan jazz musicians opted to emigrate to France,
where greater social status and appreciative audiences made them welcome.

The growing commercial success of lazz ensured that it became the pop music of pre-war years. "Symphonic Jazz" cultivated by
composers such as Gershwin and Copland fused highbrow and lowbrow into a cogent and enduring synthetic idiom.

Goodman's and Hammond's concerts at Carnegre Hall in 1938 proved lazzlo be an art form worthy of appreciation by critics,
scholars and audiences in full evening dress. Predominant in these years was the "Swing Band" with extended instrumentation
exploiting the contrast between massed saxophones and brass sections as a background to exciting improvised passages
performed by featured soloists.
"Be-bop" 1941:- Rebellious musicians began experimenting with a new style in which outmoded harmonic progressions were
replaced by more startling chord sequences, and melodic improvisations became increasingly characterised by distortton,
fragmentation and metrical ambiguity. Traditionalists lamented the alarmingly esoteric and abstract nature of bop. Larken, (poet
and jazz cntic), said "bloodless note patterns'. Ellington likened it to "playing scrabble with allthe vowels missing".
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