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(i) Vocal musio in NSW and Victorian schools. Due principally to their larger populations, school
education in New South Wales and Victoria developed at a faster rate than in the less populous
colonies. The origin of school music in Australia is essentially that of transplanted British
educational practice. Vocal music was introduced to English elementary schools and teacher training
institutions in the early 184Os when the Comrnittee of Council on Education published an English
adaptation by John Hultah of the French'fixed doh' solmisation method. Vocal rnusic was
introduced to colonial schools not so much for its intrinsic values but as a form of pedagogy for
instilling (through the rvords of school songs) moral, patriotic and religious values in children. It was
also rziewecl as a healthy recreation for children and a means of making schools attractive to both
pupils and parents.

In New South Wales, James Fisher (1826-1891), the singing master appointed to Sydney schools,
introduced Curwen's tonic sol-fa (movable-doh ) system as the official teaching method to public
schools in 1867 and also established singing as part of the ordinary school curriculum. Since then,
music teaohing in NSW primary schools has generally been the responsibility of generalist
classroom teachers. Hugo Alpen (L842-19I7) was appointed as Superintendent of Music in 1884 and
gradually transferred the teaching of music frorn tonic sol-fa to a movable-doh staff notation method
of his own devising which pre-empted sirnilar developments in English education by almost a
decade. Alpen's successor, Theodore Tearne (1857-1926), rvas Supervisor of Music from 19O9 to
1922.

The siruation in Victoria differed significanfly frorn that in New South Wales in that singing masters
were appointed from the outset as itinerant specialists at the rnain centres of population. George
Lear"is Allen (lP7-1897) was appointed as the first singing master in 1853. C)ther appointments
followed and by 1962 an estimated one-third of school children in Victoria were being taught
singing-using Hullah's fixed-doh method-by visiting singing masters. In 1862, the cost of providing
specialist music teaching in schools saw the itinerant singing masters initially dismissed and then,
after putrlic protest, re-instated in 1864 under a syst€m of extra-fees paid by parents, effectively
making music an extra-curricular sub-iect. By the late l86Os, the tonic numeral (staffnotation)
rnethod-dewised by Jotrn Waite in England-replaced Hullah's method in Victorian schools. In 7874,
singing was included in the 'Course of Free Instruction' and taught either by itinerant singing rnasters
or b1' licenced classroom teachers who were paid an additional €1O per annum to give musical
instnrction. In 1878, Joseph Summers (1839-19f 7) was appointed to the position of Inspector of
Music which he held until 1891.

In 1879, Samuel N{cBurney (1847-1909) embarked a long but ultimately successful campaign for
recognition of tonic sol-fa as a school music teaching method in Victoria. With the onset of the
economic depression of the 189Os, the gowernrnent dismissed all singing masters, abolishecl the
position of Inspector of lvlusic (to which McBurney was appointed in 1893), and ceased all extra
payments to classroorn teachers of music, llenceforttr, singing was to be the responsibility of
classroom teachers, althotrgh little or no music teaching was ewidEnt until John Byatt (1862-1930),
an arclent tonic sol-fa-ist, undertook a re-organisation of school music from 1915.

(ii) School music in other colonies. In South Australia, tonic sol-fa was employed for teaching music
in primary schools from the early 1 87Os. However it rvas until Alexander Clark (1 843- f 913), as an
inspector of schools, promoted tonic sol-fa through in-service education for classroom teachers thzrt
singing beca.me mandatory in prirnary schools in 189O and a singing syllabus based on the tonic sol-
fa was included in the school curriculum in 1895. This period saw the founding of a choir of children
from public schools (later called the'Thousand Voice Choir') by the Public Schools Decoration

Sociery in 1891. which has continued to the present under the South Australian Public (Primary)
Schools Vlusic Sociefy-. Frank (Francis Lyrner) Gratton (187I-1947), a tonic sol-fa supporter, was
appointed the first Supervisor of Music (19?.2-36).

In Queensland, music was being taught by itinerant specialists in Brisbane an<l Toowoomba by the
eady l87Os, and by 1875 vocal music was listed as a subject in the'Primary School Scheclule'. In
19O8 George Sampson was apointed lv{usio Adviser to the Department of Public fnstruction until
1930 rvhen Charles F{all took over this role as lecturer in music at the Teachers College.

The introduction of music to schools in Tasrnania was a more gradual process and it was not until
19O5 that singing by the tonic sol-fa method was included in the 'Course of Instruction' for primary
schools. Key figures in the derrelopment of school music in Tasmania were Frank Gratton who
promoted tonic sol-fa in Launceston and northern Tasmania from 1906 until returning to South
Australia in l91l and Victorwon Bertouch, also a South Australian tonic sol-fa-ist, who was music
instructor at the Hotrart Teachers College.

Instrumental music in schools cluring the colonial period was limited to drrm ancl fife bancls rvhich
rvere vierved as an extension of military drill rvhich was taught in many schools.
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